freeze on one of the two stools she used as 
props. Although this character, : all 
her talk of hang-gliding off of Big Sur and 


being mistaken for a ride by children at a 
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fair, make some people’ uncomfortable, 


(Crystal even recalls one child saying she 
was the best ride there) the character re- 


_ mained as fresh and sincere as Fortune. 


me $22 eee 
Not that Tomlin came off as insincere, 
just overworked. sea 

Tied together, at times rather s rangely, 
with her Tess the bag lady chara od 
pert sighter of astronaut residue), Appear 
ing Nitely took the audience from gra 
school hero-worship, to Dracula’s ih 
ter: A Tale of Teenage Tyranny; a short 
visit with Ernestine (a bit wierd with Er- 
néstine’s clone sitting in the audience 
stage left) up to the especially arene 
Glenna — A Child of the 60s. 


Although there was not much of a1 an au- 
dience response to the transition line: “The 
60s were like coitus interruptus, the only 
thing we didn’t pull out of was Vietnam,” 
there was enough enthusiasm to keep the 
show going. fei 

But not soarin; , 

THE BEST * MOMENTS” 
planned. Tomlin inviting the p 
nestine up to the stage, asking to g ; 
light to single him out, a missed doorslan 
for Dracula’ s Daughter aad thee titioat 
intro mentioning the I Dolly’s expedition 
and a lifetime longing to play aa 
Meyer. 

If you hadn’t noticed it before, it was 
obvious how comfortably and completely 
the woman can handle almost any situa- 
tion. 

Tomlin is talking of putting together a 
whole new show for New York, seeing it 
become as successful as Appearing Nite- 
ly (which opened in ’77) and doing some 


other old material, Appe: Nitely, 
~and the new show in n repertory, Something 


to definitely look forward to. 

And if some of Tomlin’s devotees might 
have been a bit disappointed in the waver- 
ing energy level apparent after five hours 
of die-hard performing, just 2313 
is, as Tomlin suggests, tough to be excep-' 
tional in a world of mediocrity. "Ha 9 


